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Individual Project: Visual Rhetorical Analysis

Purpose and Goals
This project requires you to apply what you have learned about theories of visual rhetoric to an 
analysis of a visual artifact or series of visual artifacts. From this project, you will:
• Select a visual artifact or series of visual artifacts appropriate for a visual rhetorical 

analysis
• Demonstrate comprehension of visual rhetoric and visual rhetorical analysis
• Conduct research appropriate for supporting your analysis
• Clearly articulate a visual rhetorical analysis of the artifact(s) selected to include the 

audience, purpose, cultural, and historical significance
• Articulate a significant purpose for such an analysis
• Present your findings in an appropriate medium that incorporates more than text

Assignment Overview
You will select a visual artifact or a series of visual artifacts to which you can apply an in-depth, 
original rhetorical analysis with a significant purpose. Your analysis will address the purpose of 
the artifact, the audience addressed, historical and/or cultural significance of the artifact, use of 
image, text, color (as related to your artifact), and the significance of your analysis. You will use 
adequate, cross-disciplinary research to support your original analysis. You must have access to 
your artifact for viewing by your audience. If applicable, your artifact must be verifiable within 
the historical context. 

You should create your final product for this project in a genre that best allows you to illustrate 
your rhetorical analysis. If this final product is text based, it should comprise approximately 2500 
words for undergraduates or 3500 words for graduate students. Other genres should adhere to an 
8-10 minute product for undergraduates and a 12-15 minute product for graduate students. 
Whatever your choice of genre, your final product should incorporate the visual artifact(s) and be 
fully accessible to your selected audience. 

Assignment Components
• Appropriate medium for your analysis
• Thoughtful and rhetorical use of artifact(s) 
• Discussion of purpose of the artifact(s)
• Discussion of addressed audience
• Discussion of historical and cultural significance of artifact(s)
• Significance of your analysis
• Incorporation of theory and scholarship—to include summary, paraphrasing and 

quotations—to support your analysis
• Citation of all sources including the artifact(s)• Creative Commons License for 

works hosted in online environments (see “Additional Information”
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• Statement of Permission or Statement to Opt-Out of Project Showcasing (see “Additional 
Information”)

Additional Information
Any work you create and place online should be covered by an appropriate Creative Commons 
License. These licenses allow you to decide how your work can and cannot be shared and reused 
by others. Before you license your work, you will need to ensure all the work in your project is 
adequately cited, does not violate copyright, and any other works contained fall under the 
purview of a license that allows you to share the work in the context in which you are using it.

I use student work as examples for future classes. This work is showcased on the course website. 
You can see the link to the showcase at the bottom of the Visual Rhetoric course homepage. 
When you submit your work, you will need to inform me, in writing, whether you are giving me 
permission to use the work or are opting out of your work being showcased and used for future 
classes. You may email me this information, or you may bring me a document (preferably typed) 
to class. The email or document must include: your name, the title of your work, the class—title, 
semester, year—and a statement indicating whether you give me permission to showcase and 
reuse this work or stating you are opting out of future use of your work. 

Timeline
• 29 September — Introduction to Individual Projects
• 13 October— Set up a conference time to discuss your idea. (Conferences are optional 

and do not replace class attendance.)
• 10 November — Draft submissions accepted (Optional submission for preliminary 

feedback)
• 24 November — Project submission due

References for Progress
• Mary and John Gray Library: http://vmlibweb.lamar.edu/
• Google Scholar: scholar.google.com
• Ad*Access at Duke University: http://library.duke.edu/digitalcollections/adaccess/
• AdFlip: http://www.adflip.com/
• No Caption Needed: http://www.nocaptionneeded.com
• Viz: http://viz.cwrl.utexas.edu/
• Margaret Zulick’s Visual Rhetoric Bibliography: http://users.wfu.edu/zulick/454/

visrhetbib.html
• Rebecca Moore Howard’s Visual Rhetoric Bibliography: http://

www.rebeccamoorehoward.com/bibliographies/visual-rhetoric
• Creative Commons Licenses: http://creativecommons.org/
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